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Eighteenth Century 

William Blake, 48; Giovanni Antonio Canale, 
50; Francisco Goya, 356; David Lucas, 127; 
G. B. and G. D. Tiepolo, 52; Antonio Maria 
Zanetti, 220. 

Nineteenth Century 

Felix Bracquemond, 47; Felix Buhot, 41; Jean 
Baptiste Camille Corot, 33; Charles Fransois 
Daubigny, 5 5 ; Francis Seymour Haden, 5 1 ; 
Charles Emile Jacque, about 500; Jules Jacque- 
mart, 1 1 02 ( 1 068 etchings, 34 drawings) ; Maxime 
Lalanne, 85; Alphonse Legros, 18; Charles 
Meryon, 102; Jean Francois Millet, 28; Samuel 
Palmer, 9; J. A. McNeill Whistler, 58; Anders 
Zom, 1 3. 

Lithography 

Richard Parkes Bonington, 56; Guillaume Sul- 
pice Chevallier, "Gavarni," 239 ; Honore Daumier, 
3312; Eugene Delacroix, 60; James Duffield 
Harding, 83; Eugene Isabey, 53; Auguste Rarfet, 
91. 

"Voyages Pittoresques et Romantiques dans 
l'Ancienne France," containing about 2700 litho- 
graphs, showing the rise, development, and per- 
fectioning of lithography. 

In addition to the above, mention should be 
made of an extraordinary group, numbering over 
200, of sixteenth, seventeenth, and eighteenth 
century chiaroscuro woodcuts, recently augmented 
by the collection of Dr. James B. Ayer; the prac- 
tically complete work of Giovanni Battista Piranesi 
(1720-1778); an exceptionally large and fine 
collection of the prints of J. M. W. Turner, from 
the Francis Bullard Bequest; and over 3000 Ameri- 
can prints, including eighteenth century mezzotint 
portraits and nineteenth century wood engravings, 
as well as etchings. F. C. 



Exhibition of Recent Acquisitions of 
Indian Art 

A SPECIAL exhibition of recent acquisitions 
of Indian art will be held in February in the 
first Japanese room from the Rotunda. The acqui- 
sitions include the extensive series of stone sculp- 
tures, bronzes, wood carvings, textiles and other 
objects purchased through Dr. Coomaraswamy in 
India. The most important of these are a series of 
Buddhist reliefs for the stupa or memorial mound 
of Amaravati : the series includes portions of railing 
pillars, coping, and casing slabs. These are the 
earliest works of purely Indian art (second century, 
A. D.) in the Museum collections. These frag- 
ments are a gift from the Government Museum, 
Madras, from whom there have also been received 
a bronze of the Gupta period (fifth century, A. D.) 
and an extensive series of architectural wood carv- 
ings which admirably illustrate the characteristics 



of the more recent art (seventeenth century) of 
Southern India. A splendid series of Saiva and 
Vaisnava bronzes from the Beardsell collection (one 
a gift from Sir William Beardsell), ranging from the 
fourteenth to the end of the eighteenth century, 
provide us with fully adequate examples of the 
great Southern school of founding. Some small 
bronzes from Bengal are of very delicate workman- 
ship and date from about the eleventh century. 
Buddhist and Vaisnava stone sculptures, also of the 
Pala period from Bihar or Orissa, are represented by 
several examples in a remarkable state of preserva- 
tion. There is a stone relief representing Siva with 
Uma, of about the ninth century, in the style of the 
well known sculptures of Elura, and many smaller 
pieces of early mediaeval Brahmanical stone sculp- 
ture, as well as of Buddhist sculpture of the school 
of Mathura (first to sixth century, A. D.). The 
remaining acquisitions made through Dr. Coomar- 
aswamy include a few Mughal paintings, Jaina man- 
uscripts, enamelled jewelry, coins, and textiles from 
Java, Sumatra, and India. The Javanese speci- 
mens are chiefly batiks (material of the Javanese 
national costume), and include a series of specimen 
pieces made for one of the Javanese princes — 
amongst these being many examples of exclu- 
sive designs, by sumptuary law reserved for royal 
use. 

Other important acquisitions are gifts from Dr. 
Denman W. Ross; the chief of these are a Cam 
head of Siva of about the twelfth century, in black 
stone, and the upper part of a large North 
Indian stone relief representing Mahavira (the 
founder of the Jain system), of the ninth or tenth 
century. 

An object of the highest interest, perhaps unique 
outside India, is the fragment of Ajanta painting 
acquired by purchase in London. The paintings 
on the walls of the excavated temples of Ajanta 
are all of Buddhist subjects and range from the 
second to the sixth century A. D. 

The objects thus acquired, though very far from 
constituting all that the Museum should possess, are 
not only works of great intrinsic value, but fill up 
the most conspicuous gaps in the previous collection 
and place the Museum of Fine Arts very far in 
advance of any other American institution, in 
respect of examples of Indian art, and materials for 
its study. 



Other exhibitions planned for the near future 
are the following : 

Recent gifts to the Collection of Chinese and 
Japanese Art by Dr. William Sturgis Bigelow. 
Renaissance Court. 

Memorial Exhibition of the Work of Miss Lucy 
Conant. First Water-color Room. 

Rosaries loaned by Mrs. Samuel Fiske Warren, 
Miss Lucy Morse and Rev. Cornelius Patten. 
Print Room 8. 



